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Catalonia is a region in northeastern Spain but a 
traveller in the countr\ must look beyond this area in order 
to enjoy a taste of Spanish culture because Catalcnia is a 
nation in its own right. It is a nation that is centuries 
old with two particularly brillant periods in history, the 
Medieval Age and the Catalonian renaissance period (la 
renaixanga catalana). During the Medieval period, Catalonia 
controlled a vast Mediterranean empire which streched from 
Aragon in Spain to Athens in Greece and included the islands 
of Sicily, Sardina, Malta, and the Balearics, as well as 
several North African islands.(1) This period cultivated 
great thinkers such as the philosopher Ramon Llull and 
writer Ausias March. La renaixanga catalana began around the 
year 1833, when Arribau wrote Oda a la Patria. After the 
appearance of this work, Catalan became accepted as a 
literary language, and soon thereafter, began to be used in 
governmental documents.(2) The renaissance period is 
continuing today. It has inspired artists such as Salvador 
Dali and Joan Miro, as well as musician Pablo Casals.
Catalonian history has been a repeated series of 
struggles in maintaining a national identity. Several times 
their status of autonomy has been revoked, only to be 
reimplemented. The decline of the Catalonian empire began in 
1469 when Isabel of Castile married Ferdinand of Aragon and
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Catalonia. With their unification, the Catalan lands 
eventually slipped under the control of the Spanish 
monarchs. In 1714 the last vestiges of Catalonian 
independece disappeared when Phillip V. conquered Catalonian 
forces. It wasn’t until this century, with the short lived 
Republic of 1931, that Catalans began to regain their 
independence, and then not fully until after Franco’s death 
in 1975.(3)
At the heart of Catalonia is their language. Catalan is 
not a dialect of Spanish, but a Romance language with roots 
in vulgar Latin.(4) General Franco suppressed the use of 
Catalan in the years following the Spanish Civil War in an 
attempt to control this sector of the country. However 
Franco’s sui ession was only an official attempt. In 
actuality, this oppression at home caused many Catalan 
intellectuals to go into exile, especially to the Americas 
where their intellect provided the basis for Catalan studies 
programs abroad.(5) After the dictator’s death in 1975 the 
new democratic government recognized Catalan as a co~offical 
language with Spanish.(6) Today there are an estimated 
9,000,000 people living in the Catalan Lands (paisos 
Catalans), most of whom, but not all, speak Catalan along 
with Castilian or French.(7)
The legalization of the Catalan language has brought
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about some very evident changes, both socially and 
culturally. Through the work of the autonomous government, 
la Generalitat, Catalan has once again returned to the 
schools. All over the capital, Barcelona, language learning 
institutes offer lessons in Catalan for those non-speakers 
living within its walls. Newspapers and the Catalan 
television station, TVE-3, also offer daily grammar lessons 
in an attempt to make the aquisition of the language easier, 
and at the same time more readily available to the greatest 
number of people. It is evident that the printed word has 
also grown in this period. All the major Catalonian cities, 
Barcelona, Girona, and Andorra, have Catalan dailies and the 
yearly output of books printed in Catalan passes 1000.(8) 
Along with the printed word, the tools of mass media 
have been instrumental in propagating Catalonian heritage, 
as well as for reflecting the changing attitudes of the 
younger generations. Throughout els paisos Catalans there 
are radio stations, as well as the formation of TVE-3, which 
program strictly in Catalan. Both of these serve as a 
vehicle to advance contemporary Catalan culture. Another 
important force in the maintenance of their national 
identity has been the Nova Cango (New Song) movement, which 
was founded by Raimon.(9) Nova Cango are folk musicians, 
among the most widely known are Maria del Mar Bonet and Luis 
Llach, whose music acts as a reminder cf a shared heritage
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and inspires a sense of national identity.
One can not ignore the importance of literature when 
looking at Catalonian history. Catalonian literature 
reflects the various stages of growth the nation has seen as 
well as providing another outlet for creativity. The 
contemporary literary trends have served as the key 
indicator that although Catalonia has managed to maintain 
her heritage, the current generation is working to shift 
from the repression of the previous era, to a more open, 
freer society.
The literary developments in Catalonia can not be 
separated from the historical and social changes that have 
occurred in the past twenty years. A group of writers have 
emerged from this era of change, which critics and observers 
have named "The Generation of the Seventies or as it is 
known as in Catalan, Mla generacio dels 70". Perhaps it is 
unfair to lable such a diverse group of writers, all from 
different backgrounds with distinct writing styles, into one 
group, but they are bound by a generational alliance caused 
by shared set of experiences. Together they have 
internalized the changes of the post-Franco era, and this is 
inevitably apparent in their literature.
The experiences of this generation steir, from a specific 
historical framework which includes, a repressive 
educational system both in its Catholic conservatism, as
well as in the suppression of the use of the Catalan 
language. Secondly, they have collectively built a 
constitutional monarchy from the remains of a 
dictatorship.(10) Moreover, they have rebelled against 
social conservatism through a moral revolt by which they 
demystify what has previously been mystical, specifically 
concerning sexual attitudes and religious beliefs. (11) 
Furthermore, through this moral liberalization one observes 
a revindication of the rights of the individual including, 
women's rights, sexual rights (i.e. the acceptance of 
homosexuality), as well as the acceptance of a greater 
degree of individual freedom and the maintenance of one's 
identity in the context of a relationship. These 
characteristics indicate a growing "me" ("jo") generation. 
Finally, one also observes a move away from traditional 
literary styles. Literature which had previously been 
formalistic and classic has evolved into a antirealist or 
surrealist era.(12) These young writers have used a variety 
of free flowing styles, and have demonstrated a preference 
for blending a certain degree of fantasy within realism.
1968 marks the beginning of this literary generation 
with the appearance of Terenci Moix's novel, La torre dels 
vicis capitals. Through this novel, Moix eliminates all 
taboos against the use of sex as a literary theme with his 
treatment of homosexuality in La torre dels vicis capitals.
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Since the publication of Moix's novel, sex and eroticism 
have become essential in the literature of the 70s, by 
serving as a sign of rebellion and dissatisfaction with the 
society in which they grew up. As a consequence, eroticism 
has increasingly become a demonstration of the freedom this 
group has achieved, and 1968 is the beginning of a literary 
renaissance period which develops through thematic literary 
decadence. La torre.. not only reflects what is happening 
in Catalonia at this time but a general tendency towards the 
left by European youth.(13)
Since 1968, many have followed Moix's lead. Among those 
are: Montserrat Roig, Jaume Fuster, Carme Riera, Josep 
Albanell, Joan Rende, Jaume Cabre, Maria Antonia Oliver, 
Oriol Pi de Cabanyes, Gabriel Janer Manila, Biel Mcsquida, 
Antonie Vincens, Jordi Coca, Joana Escobedo, Joaquim Soler, 
Carles Reig, Xavier Romeu,and Quim Monz6.(14) This group 
mainly focuses on the short story although many of them have 
also written novels. Very generally, one can sec certain 
characteristics common to this group. One such 
characteristic is the use of the "jo" (I) form of narration. 
The use of "jo" allows for a more direct and personal tone 
to the stories, and as a consequence it leads them to speak 
with strong regional flavor of their native lands. One 
example is Josep Piera whose Valoncian heritage is very 
evident in his works. The connection with rural or urban
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settings is also apparent. Quim Monzo speaks of the urban 
world in the capital of Barcelona, whereas the "jo" of 
Albanell relects his town of Sou d ’Urgell. (15)
The use of humor and eroticism are also common to this 
group of authors, again, as a means of rebelling against the 
past. Often times humor comes from the way an author uses 
the language. The language of this generation is alive and 
includes all of the current colloquialisms, vulgarities,and 
profanities, completely contrary to the formal and elitist 
style of Espriu, or perhaps even Calders. Sometimes this 
"liguistic irreverence" is reflected in the titles of the 
books themselves, such as Josep Albanell*s Si fa, no fa, 
fals or Quim Monzo"s Uf, va dir ell. (16). Moreover, the 
prominence of erotic themes such as Carme Ricra’s portrayal 
of a woman’s homosexuality and the strong erotic undertones 
found in most of Josep Luis Segui and Quim Monzo*s works, 
clearly underline the break with tradition and the move 
towards liberalization.
One final common characteristic one finds in "la 
generacio" is the use of the element of surprise. The 
influence of contemporary Latin American authors such as 
Infante Cabrera, Julio Cortazar, Jorge Luis Borges, and 
Ernesto Sabato, along with other contemporary Catalan 
writers such as, Merce Rodorera from their own literary 
tradition is very evident.(17) Often a story, although
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basically realistic in substance, will add an irreal twist 
to give the story a fantastical undertone. The tendency 
towards fantasy and away from logic is yet another sign of 
rebellion. It comes from a group of writers, all of which 
shared the youthful idealism generally popular in the 
sixties. The use of fantasy in their writings demonstrates 
the rejection of the less than perfect world in which they 
live, one which does not coincide with their youthful 
expectations, in favor of an ideal (which consequently they 
transform into the irreal).(18)
These afore mentioned characteristics are essentially 
theoretical, but an examination of "la generacio's" short 
story would display these characteristics in many instances. 
As stated before, la generacio dels 70s is the generation 
who have bought about a literary renaissance through 
decadence, a decadence from which they liberate themselves 
from all the elements of society which were previously 
oppressive, the family, religion, the Spanish patriarch, and 
the political right and its societal mores.(19) Their 
literature is testimony to the changes that have occurred 
within their nation, as well as within Catalonian youth.
Quim Monzo is one of the most successful writers of his 
generation. He is best known as a writer of short stories, 
of which he has three volumes, Olivetti, Moulinex, 
Chaffoteaux, et Maury, -Uf, va dir ell, and L fIlla de
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maians. Of these collections of short stories, two of them 
have been printed in translation, L fIlia... into Castilian 
and Olivetti... into English. Along with these collections, 
Monzo also has two novels to his name, Bcnzina, and L *Udol 
del griso al cairc de les clavegucres, as well as a 
collection of newspaper articles, Self-Service. He has also 
been a comic strip artist, a newspaper columnist, a radio 
and television writer, and translator. For sixteen years he 
earned his living as a grafic designer \^nd in the early 
seventj.es he acted as a war correspondent for the Barcelona 
dailies, reporting from Cambodia, Vietnam, and Northern 
Ireland. He has won several prestigious literary prizes such 
as the Premi de la Critica, Premi de Dalt, and the Premi de 
Prudenci Bertrana.(20) He has currently been working on a 
theatrical production of Don Juan which has a daily space at 
Radio Catalonia.
Quim Monzo writes about the urban world. His setting is 
Barcelona. Monzo contemplates, reflects upon, distorts, and 
parodies daily life in his city. His stories are humorous 
and are based upon a realistic presentation of urban life. 
From this point of reference he transforms the ordinary into 
a peculiar world of his own, one which blends reality and 
fantasy. The central focus of Monzo's stories lies in the 
manner in which daily conflicts and tensions manifest 
themselves in the urban dweller. From here one observes
certain reoccurring themes, the confrontation between the 
past and the present, the confrontation between fantasy and 
reality, the individuals plight to escape boredom, the 
search for sexual liberation and the frustrations 
encountered therein, as well as the search for the mythic 
"Nord Enlla” (away off North).
Monzo works on a primarily anecdotal and thematic level 
as opposed to using in depth characters in order create a 
broader, more stereotypic vision of city life. The stories 
parallel reality. The subjects are oftentimes ordinary, a 
car ride, going to the movies, going to the beach, a cafe, a 
bar, but Monzo’s humor and irony make such mundane topics 
seem extraordinary. Through the use of the element of 
surprise, or by using a refined skepticism, he causes one to 
think about the city they live in and draw conlusions about 
the behavior of those who live there.
Monzo stresses time and time again the desire people 
have to escape the boredom in their daily life. Take for 
example To Choose, the character decides one morning that 
the strange discomfort he had been experiencing is not 
because he is ill, but because he has an overwhelming desire 
to commit a senseless murder. The character’s escape from 
boredom is committing the perfect crime. He rationalizes, 
’’entenia una veritat que em semblava atrog dc tan certa: no 
es cupable qui comet un crim, sino aquell qui havent comes
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un crim cs deixa enxampar." (21) (Ho who commits a crime is 
not guilty, but he who having committed a crime, lets 
himself got caught, is." (22) The challenge is set and 
after having established the rules, our man ponders upon the 
important decisions he has to make- what to wear, which 
weapon to use, who to kill, where and when. The absurdity of 
applying such normalcy to abnormal behavior creates the 
humor surrounding such a macabre event. The last line of the 
story suggests a next time- implying the creation of an 
obsession in order to continue his escape from boredom by 
killing again and again.
Violence and death appear in other stories as well. In 
Redaccio the narratoi is a child and we get his account of 
how his father kills his mother. Ressenya d*una depressio 
suicida describes a suicide. In it, death is described as 
bittersweet (la mort es una cosa agradolga), soundless (no 
hi ha sorolls), and inpenetrablc, even to music (les ondes 
de musica, fredes reboten contra el meu cos sense 
penetrar-me) [23]. The descriptions arc of a welcome, yet 
unfinished death. The suicide is not executed but the 
thought remains for another day. In La Carjta, a woman 
torments her ex-lover into committing suicide by knocking 
his self-esteem and taunting him with cowardliness until he 
finally does kill himself. The violence in Monzo's stories 
suggest that the tensions present in the urban world, or as
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Monzo himself puts it, lafrustraciolafrustraciolafrustracio, 
is a never ending, ever present reality which pushes people 
towards violence in an effort to case these tensions.
Humor is a way in which Monzo offers an escape to the 
daily routine. In Cacofonia, the protagonist tries to escape 
by breaking the rules, by destroying the norm. He fantasizes 
about what it would be like to drive the wrong way down 
carrer Balmes, a major thoroughfare. In this particular 
episode, Monzofs world comes alive. Through a description of 
a series of streets Monzo creates in the reader the effect 
that he is actually driving in the city. He names, via 
Augusta, la Travessera, la Gran Via, les Rambles, Ronda 
Universitat until finally reaches his destination, Balmes. 
Then with one turn of the wheel, the driver realizes his 
fantasy and for a few moments makes a successful escape.
At other times Monzo's characters aren't as successful in 
their attempt to break the mold. Fcbre shows a young boy's 
disappointment at having missed a field trip because he is 
ill. Monzo's paradox is the humor. The only day a young boy 
would WANT to go to school, is on the day of a field trip, 
and any other time he would try to feign sickness in order 
to stay home. It is through such irony that Monzo is 
successful in generating interest in a seemingly 
uninteresting situation. In another tale, Underworld, a
group of friends set out one morning with the intention of
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the nagging, the passification, and the unspoken feelings 
between the two, and expresses it in a single syllable, Uf, 
which begins and ends the tale demonstrating the 
inescapable, repeated boredom of that in a relationship. The 
author's presentation of the situation is humorous. The 
ramifications of what he is suggesting are not. The story 
parodies the fact that people talk to each other very little 
and listen even less, and that the urban world has become a 
stage for appearances rathar than of sincerity. Barcelona 
deals with the same theme but more directly. A woman states 
a fact to her partner, "no m'escoltes" (you are not: 
listening to me)[26] and proceeds to accuse him of being 
concered with no one but himself. The man is horrified when 
he realizes that she is correct, "m'horroritza haver 
descobert quo soc aixi." (27), and he hopes to change. The 
selfishness of the "jo" generation is evident here. The 
story highlights that in the fight for individual freedom, 
the difference between selfishness and freedom have become 
indistinguishable.
Along with these behavioral neurosis, there are also 
visible signs of neurotic behavior. One example of such is 
No tine res de posar-me. Through a rambling dialogue, the 
reader watches a man’s anxiety grow over the decision of 
what to wear on a date. Monzo brings the preoccupation of 
what to wear to such an extreme, that one can not help but
laugh when the girl shows up for the date ready for a 
costume party. The short story parodies the importance 
people place on appearances and the extent of anxiety it 
causes in some people when consciousness becomes an 
obsession. Halotosi is another parody of appearances. It is 
a tale about a man who looses everything due to an extreme 
and contagious case of bad breath. In these two episodes 
Monzo pokes fun of people's preoccupation with the physical 
self instead of the more important inner self. Is there a 
comment here about misplaced priorities? Monzo never spells 
it out, it is left to the reader to interpret what's between 
the lines, but the reader familiar with the urban world will 
and does recognize not what is explicitly stated in Monzo, 
but what is loft unsaid.
Loss of individuality in the urban setting is examined 
in Quatre Quarts. It is here that Monzo begins questioning 
whether his generation has lost direction. On the surface 
Quatre Quarts describes the anxiety in always having arrived 
early instead of the more fashionable late arrival. However, 
Monzo convays a sense of anonymity when everytime the 
protagonist makes a date with one girlfriend, she doesn't 
show up, but he meets up with another girlfriend. This cycle 
continues until WHO he is meeting ceases to be important-the 
individual is lost. The evolution of a society in which 
individuals are progressively losing their individuality
ultimitately leads to mechanization. Such is the case in 
Thompson, Braun, Corbcro, and Philiohave. Monzo describes 
the problems a writer encounters when by trying to escape 
the pressures and tensions of the city, goes to the country 
in hopes of getting some work done. The writer makes the 
mistake of assuming that by escaping people, he can be 
productive. The problem is, he fails to recognize the threat 
the surrounding mechanical gadgets pose to his productivity. 
A comical scene develops when every gadget he touches 
malfunctions, and any attempt to repair them also fails. In 
one sense, a good thing has come out of such a frustrating 
episode, the writer was inspired. On tho other hand, there 
is also the implication that man is becoming over-dependent 
on gadgetry rathar than placing faith in self-reliance. The 
humor of the situation is found in the way Monzo ennumerates 
the mishaps, first it's the television, then the toaster, 
then the coffee pot, followed by the heater. Hunor is the 
endless stream of frustrations, as well as the irony 
involved in the man who tries to escape the hectic urban 
pace, only to fall victim to the inanimate, electric, world 
that is surrounding him. The situation suggests that once 
again, man is lost in the bigness of it all.
Monzo uses humor as a background for regaining man's 
self control in Filologia. The comical bases lies in the
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pretense of time and promptness, just as it did in Quatre
Quarts. In this case, Senyor Collell agrees to meet with a 
student after hours because she claims she needs his help. 
When she does not arrive at the designated hour, Collell 
goes through the entire process of self doubt, Is it the 
right place?, right time?, right day?, Did I make a 
mistake?, Should I stay or should I go?. After a long inner 
battle, the student shows up and Collell decides to seek 
revenge for all the senseless anxiety his waitng for her has 
caused him to suffer. When the student approaches ans asks 
whether he is the professor, he lies and answers no.
Enjoying his triumph, he sits ard watches HER anxiety in 
sheer delight. The end result is the same- good intentions 
sour in a society which lacks concern and consideration for 
others.
Humor, especially when blended with fantasy, is another 
manner in which one can combat boredom or dissillusionment 
with a world which doesn't measure up to one's ideals. In 
Casa amb Jardi, Monzo filters reality through the fantastic. 
A man enters a house after work one day, believing that it 
is his own. However the woman he finds there is not his 
wife. The atmosphere becomes like that in a "Twilight Zone" 
episode, when the woman doesn't react to the presence of a 
strange man in her house.(28) Monzo alludes to his previous 
assertion that individuality has lost its importance through 
his portrayal that suburbia has become a mass stereotype,
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people and places included, which is why he is 
indistinguishable to the woman. The exagerration is so 
extreme that the woman doesn't even recognize the face of 
her husband because all faces look the same. Monzonian humor 
typically takes over when the manr having to relieve 
himself, has to go out into the garden because he feels too 
ridiculous to ask where the bathroom is located. Through 
such an oxagerrated situation, Monzo strives to keep one 
aware of the absurdity of society, especially one which is 
every day more mechanized and stereotypical.
In the same "Twilight Zone" manner No n'estigui tan 
segur, is an ironic title for a situation which parodies 
what seemed to be a sure thing. The protagonist of the tale 
has the ability to read other people's thoughts. He goes 
through life always having this advantage until one day when 
he meets a man with no thoughts at all and his power becomes 
useless. The creation of an elusive, fantastical world, the 
desire to be free from reality or cover it up with 
ambiguity, is what Monzo achieves through these "Twilight 
Zone" episodes. This use of fantasy is present in several 
other of Monzofs stories, La Filantropia Mobiliari, 
Literatura Rural, Anis del Mono and La Dama Salmo, - all of 
which are an effort by the author to build a fantasy world 
into which one can escape. Monzo also seeks to do this 
through the fusion of time, by blending the past with the
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present, the present with the future, or by blending two 
separate realitites all together, such as that of the silver 
screen. Nines russes, is an example of the fusion of two 
different realites, one in which the spectator sees on the 
screen, and that which he is actually living. Time comes 
together in the episode when the death of a spectator 
coincides with an on-screen death. Monzo challenges one’s 
perception of reality, thereby giving one the opportunity to 
believe in what’s real or what one wants to believe is real. 
One final example is Olderberkoop, which also parallels this 
conlict of the real/irreal. In the story a writer enters 
into the world of writing in order to escape his present 
undesirable siuation. He is stormed in with a nervous and 
overbearing friend who is driving him mad. By writing he 
escapes his physical prison, and enters into the world of 
his mind where he is free.
Humor is not the only method which Quim Monzo uses to 
show the manifestations of the urban world on its 
inhabitants. He also uses sex. Just as with the elememt of 
humor, sex becomes either an attempt at gaining control, or 
a method of escape. Monzo uses sex in one of two ways in his 
stories, either subtly as an undertone to a more developed 
anecdote, or as the central focus of a story. In the latter 
case, the use of sex is frecuently brought to an extreme as 
a means of rebellion. Here we see the influence of "la
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generacio" in Monzo’s work.
Sex used as an undertone is found in so many of Monzo's 
tales that it is not necessary to examine them in detail. 
However, it is interesting to look at a few of those stories 
in which he uses sex as the principal action of the story. 
Regne Vegetal (Vegetable Kingdom) is one of those. The 
protagonist in Regne Vegetal becomes a sexual deviant in 
order to protest a society which he doesn’t like. However, 
he becomes disillusioned when his expectations of becoming a 
true deviant are shattered when he meets someone even more 
deviant than himself. The character begins to question his 
beliefs, he says, "Fa uns anys, semblaven tenir-ho clar: vam 
endorrocar els idols (no tot els idols, pero potser fou 
aquest el nostre error) i vam asseure’ns damunt dels 
pedestals, a esperar que dos mes dos ja no fossin quatre." 
[29]. ("Some years ago we thought we had it all figured out, 
we had dashed the idols to the ground (but not all the 
idols; therein perhaps our error), and we sat ourselves on 
pedestals, in the hope that two and two would no longer be 
four.") [30]. Monzo’s words reflect the disillusionment his 
generation is faced with when recalling their idealsim and 
hopes of their youth. He comments further on what he sees 
they have become, "Amb els setantes comencaren els 
tripijocs: els defensors de l’etica de la perversio s'em 
relevaren poc etics i gens perversos: oportunistes i prou."
[31] ("We became cynical and opportunistic... the defensors 
of the ethics of perversion revealed themselves to be highly 
unethical and perversly unperverse- opportunist period.")
[32] . On the surface, Regne Vegetal is the story of a man 
getting his, however beneath the surface is the essence of- 
adulthood? In the true Monzonian fashion (avoiding the true 
issue by covering it with absurdities), he confronts the 
disappointment one comes to feel in adulthood when realizing 
you’ve lost the exhuberant hopes of your youth.
As stated before, sex also provides a method of escape. 
Here wo return to the fantasy factor as seen in La dama 
salmo. In La dama... a bored traveller fantasizes about 
getting to know the woman across from him intimately. Much 
to his surprise the woman reacts to his fantasy, but they 
become frustrated wher neither of them are witty enough to 
figure out a proper place for the release of their sexual 
energies. Ferrocarril, is another example in which man 
turns toward sexual fantasy in order to escape a boring 
situation. The setting is once again on a train with two 
bored travellers. After a short game of cat and mouse, the 
woman takes the lead and goes into explicit detail about 
what she would like done to her sexually. When the interlude 
is over, the man is not sure what had taken place- that is, 
he doesn’t know whether he was dreaming or if the woman was 
actually there. "Aixo es un somni que acabara en
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despcrtar-me, de debd, cn un tuncl:..potser somnio un somni 
dins d ’un somni dins d ’un somni.." [33]. ("This is all just 
a dream that will end when I wake up, no, its really a 
tunnel, or maybe its a dream, a dream within a dream within 
a dream..") [34], The tunnel is the bridge between reality 
and fantasy. Monzo carries the distortion of fantasy one 
step further in the reversal of the situation, wherein the 
woman takes on a definite identity, and later imagines she 
secs the participant of her travelling fantasy. She is 
unsure of how to react, whether she should introduce herself 
to him being the victim of her sexual fantasy, or to pretend 
she never saw him before. Here, sex is merely a tool to 
break all the rules of social decorum, hence escaping tedium 
and the ordinary. In this sense Ferrocarril and Regne 
Vegetal are the same thematically, the rules are broken and 
pleasure is found.
On the other hand Trues (Rings), is an example of sex 
becoming a destructive obsession. A man is consumed by his 
desire to identify an obs'fcne phone caller. In the process, 
Enric destroys everything in his life. He loses his job, as 
well as his friends, in an attempt to find this caller. His 
search abruptly ends when his phone is disconnected. In the 
final sentence Monzo makes the reader question the 
authenticity of the entire episode with a single phrase, 
"Manoi! Ja ha passat la quarantena?" [35] ("My God, are you
finally out of quarantine?") [36]. Did the obsession really 
exist, or did it just exist in someone’s mind, or was it 
perhaps a dream? One never knows for sure, Monzo constantly 
challenges the readers perception of reality in order to 
make him realize that everything is relative.
Historia d ’un amor is one final example of a sexually 
based anecdote. A couple looking for a few hours of 
afternoon delight, are bombarded by a stream of outside 
interuptions, the telephone, an Avon lady, a Jehovah’s 
Witness, all of which frustrate the couple’s desire.
Historia d'un amor suggests that there is no escape from 
these urban tensions because they do not come from inside a 
man, but from the outside, from factors beyond his control. 
Sex for Monzo demonstrates to a great degree, the 
liberalization of the attitudes adopted by his generation. 
It’s almost as if he is making sure of THEIR tolerance of 
this liberalization by exagerating sex as much as possible 
to make sure that even in these instances they still claim 
to be liberal. The detailed descriptions, the vulgarity, the 
deromanticization of sex suggests its prominence in society, 
and Monzo's sex links sex and its place in society to the 
behavior of those who live there. As a result, sex ends up 
being more frustrating than it is pleasurable.
Monzo doesn’t leave his reader without any hope at all.
He touches upon the false hope in the belief in the "Nord 
Enlla", and the frustrations found therein,(37) By 
demystifying the "Nord Enlla", he is suggesting that the 
surrounding city world is not as bad as it seems, hence 
inspiring hope.
The "Nord Enlla" is the notion that the grass is always 
greener on the other side. It embodies the Emersonian 
concept that what someone else has always appears to be 
better than what you yourself possess. It is the suggestion 
that somewhere else would provide a permanant escape from 
the suffocation and confines of the urban world. What Monzo 
accomplishes is he places the "Nord Enlla" into perspective 
by acknowledging the disappointments involved in searching 
for a utopia.
Globus tells us of a circus performer who decides he is 
missing something by not living a settled life. So he 
switches, and after giving this settled lifestlye a try, he 
returns to the circus life. Once again he is motivated by 
the fear of missing out on something. However ultimately, by 
trying to have it both ways (his notion of utopia), our 
traveller ends up with little more than jumbled, clouded 
memories. He is essentially left with nothing. Globus is a 
threat against trying to "have it all". It is a lesson which 
teaches, with every good, there is a bad, and that in 
ignoring this basic fact, one runs the risk of never
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reaching his utopia.
Sobre la futilitat dels desigs humans, as the titie 
suggests, pokes fun of the futility of human desires by 
juxtaposing one person's desires against another's, making 
them both appear quite senseless. A man stranded on a 
deserted island thinks that his hopes of being rescued will 
be fulfilled when he sees a boat approaching the island. His 
visions of rescue quickly disappear when his would be 
rescuer comes ashore and announces his plans to stay on the 
island in order to escape the madness of society. These 
contrasting ideals highlight the truth that this world of 
ours is a place that will never be able to please everyone 
all the time.
Mata Hari explores the eternal desire to return to a 
lost paradise, once again suggesting that what you do not 
have is much better than what is immediately before you. 
North of South describes a couple's examination of the 
worthwhileness of their relationship. In effect, they are 
seeking freedom in trying to decide whether the confines the 
relationship places on their personal freedom, is worth the 
benefits of the relationship. Simulataneously they decide 
that the cons are worth accepting, but the whole questioning 
process was necessary in their search for a "Nord Enlla".
By presenting the "Nord Enlla" so elusively, maintaining
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all of the frustrations and disappointments of the current 
world, Monzo sheds a ray of hope on the present drudgery. He 
offers that much of the same lies on distant shores, making 
all of the actual frustrations tolerable. At the same time, 
the presence of the "Nord Enlla" stories themselves 
reiterates that there is c real need in people to search for 
such a utopia as a means of escape.
Monzo1s stories arc of sorts, a chronicle of the coming 
of age of his generation. He says, "Ara ens hem fet adults 
(hem apres que dues garrotadcs i dues garrotades fan quatre 
garrotades) i dubtem entre continuar sobre els pedestals, 
tornar alguns idols enlloc a compartir amb ells 1*absurd o 
llangar-nos al buit:" [38] "Now we are adults (we have 
learned that two thrashings plus two thrashings equal four 
thrashings) and we wonder whether to continue atop the 
pedestal, put some of the idols back in place, share the 
absurdity with them or leap headway into the void."(39). The 
episodes Monzo relates are ADULT observations on his fellow 
urban dwellers. His irony lies in his criticism of a 
generation that has exhibited the tendency to become lax, 
and loose sight of earlier ideals through the passing years. 
He also criticizes the distortions of his generations 
youthful ideals which exhibit themselves in the extreme 
neurosis of the "jo" generation.
Monzo*s narrations are are concerned with an urban world
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which is alive, and his stories reflect this. His 
presentation of this world is not pretty, but it is 
accurate. The language he uses contains all of the 
profanities, foreign phrases, and Hollywood cliches one 
would normally hear in daily speech. The descriptions of the 
city itself is detailed including the unpleasant elements 
such as the violence, prostitution, and sexual exploitation, 
all of this is included by the author in order to parody the 
world in which he lives.
Quim Monzo must be recognized as part of a new 
generation of Catalonian authors all of whom are miles away 
from their literary predecessors who believed in a 
structured and rigid form of art. Monzo personifies the 
values of his era. An era of change and modernization, an 
era filled with people who wanted to break with tradition 
and from a new tradition which would become a reflection of 
themselves. This is exactly what Monzo accomplishes in his 
works.
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